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Immediately following the last issue of The Woodlander, Australia 
was relatively free of social restrictions. Many ideas were discussed 
about how Friends of Ethel Turner (FET) would organise talks 
and visits at Woodlands. However, that quickly fizzled to nought 
as extreme lockdowns were imposed in NSW from mid-2021.

Many plans had to be curtailed. Notwithstanding this, FET 
continued on with lots happening in the “under-currents”. The 
break came through with high vaccinations rates, resulting in 
NSW opening again from the end of October, just in time to see 
the realisation of some of our planning. This issue shall outline 
these.

Although we could not make it happen 2021, FET had planned 
for Garden Tea Parties where talks by Susannah Fullerton and 
others could take place at Woodlands. We shall be pursuing this 
in 2022 and would invite our FET members to suggest subjects 
for the talks, and to do such talks.

meeting them all. Matthew had disclosed an article he wrote 
about a time when the publishers of Seven Little Australians 
censored out an Aboriginal Koori legend described in the book. 
The article can be found here, https://www.writerscentre.com.
au/blog/what-was-left-out-of-seven-little-australians/

I was also in contact with Sarah Bacaller who is the lovely and 
most suited voice to narrate Seven Little Australians found on 
Audible. Sarah had described the narrating experience in the 
most personal way and an article on her experience is included 
in this issue. Sarah is also looking forward to narrating more 
books by Ethel Turner. Her version of Seven Little Australians 
can be found here https://www.amazon.com.au/Seven-Little-
Australians/dp/B07SJJB2PD

We had two events planned which we never thought would see 
the light of day in 2021. But, as it happened, our perseverance 
paid off and they both came out to be better than expected. A 
Senior’s visit organised by St George Community Transport 
planned for 4th November could take place just in the nick of 
time as vaccination rates surged in September-October resulting 
in the NSW lifting of its lockdown by October’s end. We had 
two loads of buses with each group taking a full one hour tour 
of Woodlands. Photos of the visit can be found here. https://
www.facebook.com/events/4352334804846169/?active_
tab=discussion

A Senior’s visit organised by St George Community Transport

“One day, as they flew 
across a bilwy – which is 
a small stream, Miss Judy 
– they were much alarmed 
to see a great wipparoo – 
Tettawonga’s name for 
a snake, Pip – lying on 
a log.” Excerpt from the 
missing pages of Seven 
Little Australians.

We had a visit by Rowena Curlewis and her daughter, Zara on 
the 5th June afternoon, arranged by Tracey Fiertl. Rowena is 
cousin to Matthew Curlewis who is the great-grandson of Ethel 
Turner. Our afternoon tea was delightful as we had Matthew 
on Zoom video in his early Netherlands morning, talking about 
their childhood days and Ethel Turner. We are pleased to see 
more of Ethel family visit Woodlands and look forward to 

The Sydney Living Museums (SLM) event in November 
2021 was cancelled and at the last moment, an online tour was 
organised. Woodlands had been selected as one of the very limited 
sites to be included in this online tour. This was the first and only 
time that SLM had its annual Sydney Open: Focus Tours done 

Susannah Fullerton on the verandah at Woodlands
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online. It had always been an in-person event. It turned out that 
Woodlands was the most visited site, topping even that of the 
Fullerton Hotel! The reach under the online setting meant that 
the visitor demographics extended beyond Sydney to the rest of 
the world and from all walks of life. This fact fuels even more our 
drive to bring Ethel Turner back in our midst as we now know 
that interest in her has not waned. The virtual tour can still be 
viewed here, https://sydneylivingmuseums.com.au/sydneyopen/
woodlands-killara-virtual-tour

to take place in the weekend of the 25 February 2022 or 5 March 
2022. The Blue Plaque being a highly distinguished award, 
deserves a big ‘do’ to celebrate its instalment. To this end, I felt 
that since Ethel’s works related to school children, I have started 
to invite schools within the vicinity of Woodlands to participate 
in any which way they can. Several schools have responded with 
much enthusiasm and we look forward to an exciting year ahead 
for Woodlands.

It is our vision to see various groups coming to Woodlands to 
talk about and appreciate what Ethel did for the Australian 
literary landscape; groups such as schools, literary societies, 
historical societies, libraries, art galleries, architectural, filming, 
drama societies, dance conservatories, bands and music 
conservatories. We also look forward to notable figures giving 
talks such as Susannah Fullerton, Brenda Niall, Sarah Bacaller, 
Davina Bell (winner of the 2021 Ethel Turner Prize for Young 
People’s Literature), Matthew Curlewis, and others who have 
had substantial written works and involvement with Ethel.   

We also wish to thank those who had given their early editions 
of Ethel’s work to be kept in the Woodlands library, one of which 
was signed by all the cast members of the TV show for Seven 
Little Australians. Finally, we hope you all had a very Merry 
Christmas and wish you a Happy New Year!

~ Albert Lim

Our drive is compounded even more with the nomination of 
Woodlands for a Blue Plaque. We have had the honour of being 
contacted by the Member of Parliament (Davidson), Mr Jonathan 
O’Dea, whose office has informed us that our nomination is 
now with the Office of the NSW Premier for approval. We 
were informed to expect the approval forthcoming, and we have 
started to plan for a “Blue Plaque Unveiling” event. It is expected 

Remembering Philippa Poole
Just 12 months ago Philippa Poole quietly passed away at the 
grand age of 88 on 10 January 2021. 

Philippa Curlewis was born in Sydney on 10 December 1932, 
the daughter of Sir Adrian and Lady Betty Curlewis, and 
granddaughter of Ethel Turner. She grew up on Sydney’s lower 
north shore and, after marrying Adrian Poole in 1957, went on 
to raise a family in the Hunter Valley region of NSW.

Philippa always enjoyed a close association with her grandmother, 
and the genuine interest shown in the life of Ethel Turner led to 
her giving informal talks about her famous relative.

When interviewed by ABC Radio in 2010, Philippa recalled 
that she “had a ‘very normal childhood’ where she would walk 
five minutes to her grandparents’ home and enjoy playing games 

with her grandmother.” She remembered Ethel Turner’s house 
fondly, “the walls of the house being completely covered by 
books - one of which was her prized grandmother’s diaries she 
had written since leaving school.”

Philippa’s recognition of her grandmother’s place in Australia’s 
heritage led her to preserve Ethel Turner’s papers and diaries, 
which she collated and edited. Philippa’s book, The Diaries of 
Ethel Turner was first published in 1979. It provides a unique 
insight into Ethel Turner’s life, commencing in 1889 at the start 
of her literary career, until 1930 when, after the tragic death of her 
daughter, Jean, Ethel ceased writing children’s books altogether.

Philippa Poole’s second book, Of Love and War, is based on 
the diaries of both her father and grandmother. It tells the 
story of her father, Captain Adrian Curlewis, witnessing the 
fall of Singapore, held captive as a POW in Changi for nearly 
four years, and working on the Burma Railway. It reveals the 
heartbreaking stress and worry faced by thousands of Australian 
families as their loved ones went to fight overseas.

You can read an ABC interview with Phillipa Poole 
here and listen to her fascinating recollections of her 
grandmother Ethel Turner here. https://www.abc.net.au/local/
stories/2010/05/18/2902908.htm 

It is thanks to Philippa Poole that today we have an accessible 
record of her grandmother’s and father’s remarkable lives. 
The Friends of Ethel Turner acknowledge her, thank her, and 
remember her.

~ Cheryl Hill  
Philippa Poole in 2010 with some of the diaries of Ethel Turner. 

(Justin Huntsdale - ABC local)



Little Women (1868), who was a writer Ethel herself regarded 
as a literary model. Comparisons have also been made with 
the Canadian L. M. Montgomery, author of Anne of Green 
Gables, and sequels – published from 1908. L.M. Montgomery 
continued to publish ten years or more after Ethel Turner into 
the late 1930s, but they were contemporary for some time.

Claudia Nelson has looked at depictions of fathers in the works of 
Ethel Turner.4  Claudia’s academic specialty was both Children’s 
Literature & Culture and Gender Studies. She taught from 
1993 at Texas State University in the English Dept, and then 
from 2003 at Texas A&M University and since 2020 is Professor 
Emeritus. In her analysis, she advocates that Ethel Turner, like 
Louisa May Alcott, and L.M. Montgomery, writes to equip 
readers to tell good men from bad and this is important for girl 
readers. Reading plays an important role in exposing children 
to a range of characters. The question raised is how do these 
depictions of different types, and specifically male characters of 
fathers, relate to the social times in which the author is writing. 

A point to ponder is the way Ethel Turner decided to present 
the hero of her World War I era The Cub series - The Cub 
(1915), Captain Cub (1917) and Brigid and the Cub (1919).  
[See elsewhere in this Woodlander for an article on the The Cub 
trilogy and its themes.] The hero of The Cub series is described 
by Nelson as “a clumsy, unsociable underachiever of sixteen at 
the beginning of the first novel.5  He is fired by his ideals and 
dreams of working for social justice. And although the hero 
changes throughout the trilogy, the essence is still presenting 
a male character which explores and challenges the prevailing 
Australian masculine image.

Interestingly, Ethel Turner’s sister, Lillian, also tackled a similar 
theme of parenting and the extent to which gender roles need to 
coincide with biological roles in her 1908 novel Paradise and the 
Perrys. Ethel and Lillian had founded and co-edited a sixpenny 
monthly, the Parthenon, for three years after they finished school, 
from 1889. Both wanted to be writers so this period of shared 
writing may have promoted interests in similar themes albeit at 
different stages of their writing careers.
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Tom Roberts, 1890, “Shearing the Rams”, National Gallery Victoria Frederick McCubbin, 1889, “Down on his Luck,” Art Gallery of WA

When we think of Seven Little Australians, for many of us, the 
image of Leonard Teale in his role as Captain John Woolcot 
comes to mind. Just like Mr Bennet in Pride & Prejudice, he is not 
regarded as a “good father”. In fact, Captain Woolcot has been 
described as “petty, arbitrary, bullying, but not authoritative…” 1

Widely loved today for her first novel Seven Little Australians, 
published in 1894, Ethel Turner went on to publish some 42 
novels, coming out with one and sometimes two new books per 
year from 1894 until 1928. This was a formative time in Australian 
society, and how Australians saw themselves, with Federation of 
the self-governing states in 1901, and involvement of more than 
300 000 troops from population of less than 5 million in World 
War I from 1914-1918.

So, was Captain Woolcot the only type of father image that 
Ethel Turner portrayed in her novels and how did this image 
compare to Australian nationalistic ideals of “manliness” in 
these formative years of the late nineteenth and early twentieth 
century? 

Australian historian, Martin Crotty, writing about Australian 
masculinity from 1870 – 1920, said an image of “the militarist 
and national ideals of manliness” were favoured with a focus on 
animal virility and a rejection of androgynous, domesticated 
gender role. 2   And indeed, Ethel Turner’s vision of family is 
described by another writer as matriarchal, with “fathers usually 
defective ... but that does not matter so long as the mother is in 
control.” 3  Sadly with Seven Little Australians, Captain Woolcot’s 
wife, the young stepmother Esther is not in control of the family 
either. 

At the time that Seven Little Australians was published, the 
popular art and visual culture of that time was Shearing the Rams 
by Tom Roberts or Down on his Luck by Frederick McCubbin. 
Both these images show an image of Australian males and 
possibly fathers, in a nationalistic bush or rural setting, a far cry 
from Captain Woolcot in his army barracks in Sydney.

With the success of her first novel, Ethel Turner remained 
an influential Australian writer, particularly for Australian 
children, more specifically girls. In this way, Ethel Turner has 
been compared to American Louisa May Alcott, author of 

Ethel Turner – is what she wrote reflected in her own beliefs?
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In terms of her own life whilst writing The Cub trilogy, Ethel 
Turner’s own children would have been teenagers during the years 
of World War I, with daughter Jean born in 1898 being aged 
sixteen in 1914 and son Adrian born in 1901 being thirteen. It 
was said Adrian was keen to enlist but his parents prevented him 
volunteering underage and then the war ended before he turned 
18 in January 1919. Adrian did go on in World War II to be a 
Changi POW & Burma-Thailand Railway POW, having refused 
to leave Singapore before the fall when they pushed to evacuate 
officers, feeling it ‘improper to leave the men at this critical time.” 
In his public life after WWII, he was active in the Surf Life Saving 
Association of Australia, National Fitness Council, Outward 
Bound, and the Duke of Edinburgh’s Award scheme, and an active 
District Court judge and strong advocate of supporting youth 
activities to keep young people busy and avoid delinquency.6 

What is evident is that Ethel Turner and indeed her sister were 
willing through their characters to examine gender themes 
in their writing, and to present different types of fathers and 
surrogate-fathers. And an interest in social justice seems to have 
been an underlying theme in the public life of her son.

Can this allow us to speculate about the influences and writing 
of Ethel Turner and her own parenting of her own son? Was 
there a connection between the changing themes of her male 
characters over her writing career, and her personal ideas of 
Australian masculinity over these years? And to what extent 
were these ideas brought to influence in some small part the later 
advocacy and practical social justice actions in the public life of 
her own son? 

~ Anne Harbers  

1. John Foster, Ern Finnis & Maureen Nimon 
(1995) Australian Children’s Literature: An 
Exploration of Genre & Theme, Wagga Wagga, 
Charles Sturt University

2. Martin Crotty (2001) Making the Australian 
Male: Middle-Class Masculinity 1870 – 1920, 
Melbourne, Melbourne University Press 

3. Brenda Niall (1979) assisted by Frances O’Neill 
(1984) Australian through the Looking Glass: 
Children’s Fiction 1830 – 1980. Carlton, Melbourne 
University Press

4. Claudia Nelson, Ethel Turner & the “Voices 
of Dissent”: Masculinities & Fatherhood in The 
Cub and Captain Cub, Explorations into Children’s 
Literature, Vol.13. No. 1, 2003, pp 4-10

5. Ibid

6. Australian Dictionary of Biography https://
adb.anu.edu.au/biography/curlewis-sir-adrian-
herbert-12382

Jean Curlewis and Adrian Curlewis

The 24th January is a significant date.

Ethel Sibyl Burwell was born on this day 1872 at Balby, Yorkshire, England. 
She was the second child of Bennett George Burwell, commercial traveller, 
and his wife Sarah Jane.

On the same day in 1893, Ethel’s 21st birthday, she made a diary note 
“Seven L. Aust. - sketched it out.” 

Three days later, the diary entry for 27th January is, “started a new story that 
I shall call Seven Little Australians. I don’t think I’ll let it go in the Illustrat-
ed, if I can do without it there, I’ll see if I can get it published in book form.”

Another entry, dated 12th February notes, “Wrote out two chapters of my 
book - Seven Little Australians.”

And on 20th October of the same year, this diary entry appears, “Finished 
7 Little Australians. Hurrah. I thought I’d never get to the end. Now I have 
only to copy out 7 more chapters and it is ready to go and hunt for a publisher.”

The importance of the 24th January



Seven Little Australians manuscript

in what she wrote. Turner provides a contemporary account of 
late Victorian family discipline, and also of the expression of love 
in an Australian family.

It should also be noted that the manuscript contains the retelling 
of a story from an Aboriginal man, Tettawonga. It includes a 
critical reference to the treatment of Aboriginal people by “the 
white man.” This story was in the first edition but was omitted 
in subsequent editions until reinstated in the 1994 centenary 
edition. The omission of this passage probably reflects majority 
societal attitudes in preferring not to deal with critical issues 
related to Indigenous Australians. It is significant that the 
original manuscript demonstrates Turner’s intention to include 
a contemporary reference to Aboriginal people and their plight, 
rather than exclude them from the Australian consciousness.

~ Ros Russell

Inscription Number: #63
Year of Inscription: 2019
Physical Location: State Library of New 
South Wales

Ethel Turner’s Seven Little Australians, 
first published in 1894, has been in print 
longer than any other Australian children’s 
book and was the first to be translated into 
a foreign language. An instant success, it 
sold five thousand copies in Australia in 
its first year of publication, and over two 
million copies to date. The original 1983 
manuscript is the tangible embodiment of 
Turner’s creative process, which produced 
one of Australia’s most iconic pieces of 
literature. It marked a turning point in 
Australian children’s literature. Seven 
Little Australians was the first work of 
family fiction to portray Australian life in 
an authentically Australian voice, and the 
first Australian children’s book to feature a girl as the hero, thus 
contributing to the foundation of girls’ literature in Australia. 
Turner also broke the mould of Australian writing which had 
usually reflected British ideas about Australia and Australians, by 
her evocation of life in the suburbs of Sydney, with the characters 
enjoying the resources and attractions an established city offered.

Seven Little Australians is regarded as a classic of Australian 
nineteenth-century literature. Its 182 pages focus on seven 
siblings growing up in Australia with an authoritarian father and 
a young and very busy stepmother. One of its many endearing 
qualities is that, in Turner’s words, the children are “not really 
good.” She sketched the intricacies of the family unit and 
included the challenges, joys and misadventures. Readers are able 
to identify their own childhood experiences and parental failings 
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Manuscript and first edition of Ethel Turner’s Seven Little Australians

The UNESCO Australian Memory of the World Program honours documentary heritage of significance for Australia and the 
world, and advocates for its preservation. Reader, Ros Russell, alterted us to this item including the manuscript of Seven Little 
Australians in their programme. The listing item is reproduced here:

Staff from Sydney Living Museums (SLM) visited Woodlands 
in October to 3-D scan the house to create a virtual tour of the 
restored rooms. Short video clips featuring Albert Lim and Tracey 
Fiertl were recorded to enhance the experience for viewers.

The SLM holds a Sydney Open weekend every year where the 
general public are invited to view important historic buildings 
in Sydney that are not usually on public display. Due to Covid 
restrictions the 2021 Sydney Open weekend was entirely virtual 
and Woodlands was selected as one of only a handful of sites to 
be featured. It turned out that Woodlands was the most visited 
site that weekend. The virtual tour can still be viewed here, https://
sydneylivingmuseums.com.au/sydneyopen/woodlands-killara-
virtual-tour

The lovely SLM staff left this kind note in the visitors book at 
Woodlands.



The Cub: Six Months in His Life. A Story in Wartime (1915) 
Captain Cub (1917) 
Brigid and the Cub (1919)

Ethel Turner was no revolutionary. She was conservative and 
Conservative, completely unquestioning of the rightness of 
war and strongly pro Conscription – but her form of using her 
writing for pro war propaganda was much more nuanced than 

most YA writers of the time 
(hint, hint, Mary Grant Bruce), 
exploring some of the tests and 
the costs facing young people 
with much sympathy.

The Cub begins on the Australia-
bound voyage in 1914 where 
Brigid Lindsay, travelling 
with her socially ambitious 
mother and sister Millicent, 
and Josette, a Belgian war 
orphan, make friends with the 
wealthy Calthorps, mother, two 
interchangeable sisters, and John 
‘The Cub’, ‘the most unsocial 
and unpopular boy on the ship’. 
The Cub’s tact and empathy 
beneath his clumsiness and 
Josette’s trust in him establishes 
the first real friendship either 
Brigid or the Cub has ever 
had. When the Cub is being 
bullied into enlisting it is to an 
initially unsympathetic Brigid 
he confides his ideals and 
dreams of working for social 
justice. When he enlists, it is to 
Brigid he hands responsibility 
for his secret gifts and services. 
Brigid then challenges her sister 
to hold onto her love for poor 
Jim Mason, and Millicent in 
turn challenges their mother to 
change.

Captain Cub, as the second book 
in the trilogy, has a bit more 
padding, but also the major 
transformation: Brigid and the 
Cub fall in love. In 1915 Brigid 
is writing letters to the Cub in 
Gallipoli and moving with her 
family to her engineer father’s 
new post at Yanco. Millicent 
stands by her man when Jim 
Mason returns home maimed. 
The Cub’s sudden declaration of 
love causes the now-energised 
and loving Mrs Calthorp to 

Turner Book Review - The Cub Trilogy
take Brigid to France to see him again. 

The final story, Brigid and the Cub, is one of brokenness, expressing 
the war weariness of the characters, but also of the writer. We 
begin with Brigid’s nightmares, unusual for Turner, who likes to 
do broad introductions before focusing on the main characters. 
Through 1917 and 1918 the Cub can meet his mother and Brigid 
in Paris when on leave. Brigid, caring for Mrs Calthorp who was 
injured during an air raid, volunteers at a home for child refugees 
where she is bullied, and coaches Galileo, the Cub’s working 
-class inventor friend – until the Cub returns to them with shell 
shock. Brigid and the Cub are planning to marry before he has to 
return to the Front when they suddenly lose faith in each other.  
Somehow Galileo’s failed invention of a mobile phone brings 
them to a reconciliation on the dawn of Armistice Day.

These books are a brilliant revelation of the times but the reason 
they live is because of the characters.

Brigid is a perfect Australian heroine of the time, ‘clear eyed’, 
straight talking, courageous, generous, determined, loving, 
devoted to her parents, and of course, stunningly beautiful with 
‘marvellous hair’.

The Cub, however, is not a conventional hero at all.  His public 
failures and secret goodness, his poor appearance and clumsiness, 
and the lack of appreciation from his family and the world, 
provide the material to transform him into a hero, both as an 
Anzac ideal and as a heart-warming romantic partner. Turner 
had a clear propaganda objective in encouraging enlistment but 
the scene where the Cub explains why he won’t volunteer because 
of all the necessary good he was doing in the community is 
moving and effective because she hasn’t set up flat characters and 
situations, leaving room to argue with the moral she intended 
to convey. That depth of characterisation is also the basis of one 
of the best chapters, beginning Captain Cub, about the Cub’s 
first letter to Brigid which leads to a brilliantly insightful, funny 
ending.

The Cub trilogy is 
usually referred 
to as Turner’s 
war trilogy but 
that is only half 
the aim. The 
point is that The 
War and a sense 
of justice were 
both necessary 
to transform 
the world into 
something better. 
It is an intensely 
moral series about 
doing the right 
thing.

Ethel Turner 
described her 
view on ‘no more 
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Brigid and the Cub

Captain Cub

The Cub
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of this rich-and-poor stuff ’ as socialistic, though her socialism 
was a little inconsistent with her lifestyle. But the socialist values 
and actions of the Cub are well established – living in spartan 
conditions himself to support the gifted young Galileo, the ‘boy 
from the bottle factory’, in his invention of the mobile phone, 
visiting poor people with appropriate gifts or just his time, 
planning to establish Cheap Houses for the needy – and end 
up sending ripples of goodness, first to Brigid, and then to his 
family, all of them using their resources to make the world a 
better place.

What was not inconsistent was Turner’s support of the war, 
through her Red Cross work, speeches, and her Herald column, 
Women and Wartime, as well as her fiction. The Cub was written in 
just five weeks from September 1914; the final chapter of Brigid 
and the Cub was completed on 13 November 1918. You simply 
can’t get a closer fictional view of the war than that.

Her initial inspirations were the plight of European War 
Orphans advocated by her neighbour Dr Richard Arthur, and 
her old schoolfriend and first female foreign correspondent 
Louise Mack being caught in Antwerp at the time of the 
German bombardment. Many incidents were lifted from life, 
particularly the Red Cross meetings at Mrs Calthorp’s (inspired 
by real life Mrs Buchanan).

Beyond that is a darker view: the bullying to enlist, Jim Mason, 
who had rescued Brigid and Josette in Belgium returning with 
loss of limbs and hope, the injuries and privations of the Cub and 
Galileo, the trauma of Josette, and most shockingly of all, the 
Cub’s shell shock – not usually included in propaganda fiction.

This propaganda was aimed squarely at girls and women. They 
are the only ones villainised throughout the books, mostly for 
their triviality, materialism, and lack of appreciation for their 
men. None of the men ever do anything wrong – they are just 
poor suffering creatures longing for love, the victims of women’s 

greed and 
ambition. One of 
the most painful 
episodes is when 
Mrs Calthorp 
is willing to 
sacrifice the Cub 
for her favourite 
son Alec – he 
is described 
as a perfect 
A u s t r a l i a n 
specimen, and 
sounds utterly 
horrible.

Girl readers 
were taught how 
to wash dishes, 
address a pack-
age to the Front, 
how to be kind 
to the poor, to 
let go of fashion 

and entertainments, how to be ideal girlfriends, wives, daughters, 
sisters and mothers, to look after others.

And yet, there is a lurking feminism there for those with 21st 
century vision. When Mrs Calthorp is redeemed into becoming 
a ‘general’ it is acknowledged that ‘the reason we women are so 
silly’ is because they have no real work. Brigid becomes so ‘pent 
up’ that she needs to gallop, or ride a flying fox, filled with energy 
and capability that have no other outlet. She longs to be a soldier 
and would undoubtedly be a fine one, she longs for work, and is 
intrigued by engineering – but of course her destiny is to support 
the Cub.

At the same time, these stories are for young people. They are 
about two noble, misunderstood teenagers in a materialistic 
world. They are the ones with the answers, they are the role 
models whose wisdom is ultimately acknowledged. The Cub 
inspires Brigid, who inspires his sisters and mother. Brigid 
challenges Millicent, who challenges their mother. Brigid advises 
Jim, and Millicent. When Brigid is in France her family simply 
don’t know what to do.

Perhaps the chief delight is the romance. Ethel Turner is a 
master of the intensely romantic. So many scenes of a good 
woman standing by her man – oh yes, you can be cynical here, 
but wait till you’re there with them - Millicent transforming for 
Jim, and welcoming him back injured, Mrs Lindsay giving up all 
she has valued to follow her husband, Brigid rushing to the shell 
shocked Cub.

Brigid and the Cub hold our hearts. The ending of Brigid and the 
Cub has the irritating trope of not resolving a misunderstanding 
through simply communicating but it is resolved when each of 
them is lying in bed with the non-working piece of Galileo’s 
mobile phone, whispering their longings to each other, unheard.    
The letter he writes to her mother about his love for Brigid 
in Chapter 10 of Captain Cub must rank up with Captain 
Wentworth’s letter to Anne Elliot – so much more invigorating 
than the soppy letters he actually writes to Brigid herself. In the 
last chapter they are reunited, and go up and down the lift just 
looking into each other’s eyes, until at last they walk the stairs, 
going ever upward.  

~ Jo Henwood



I recently managed 
to get hold of a 
German edition of 
Ethel Turner’s Seven 
Little Australians. My 
German isn’t fabulous, 
but I have enjoyed 
looking through it 
and also examining 
the cover, noting 
the change of title 
and looking at the 
illustrations.

The book was 
published in 1975 by 
the Herder company 
in Germany. It has 
been named Villa 
Schlendrian, with 
the subtitle of Sieben 

Kleine Australier (Seven Little Australians). The new title uses a 
word with which I was unfamiliar, but I checked with German 
friends and it seems that ‘Schlendrian’ is an apt translation of 
‘Misrule’. The word denotes something that is run inefficiently, 
chaotic, even tumultuous, which is a fair description of the 
Woolcot home of ‘Misrule’, with seven wild children, a 
stepmother too young to discipline them and a father who is 
often absent.

The cover picture is rather intriguing. It depicts the seven 
children at Yarrahappini, the cattle station owned by Esther’s 
parents. They are all perched on a fence watching as Tettawonga, 
the Aboriginal stockman, rides past on the back of a bull. I am 

Seven Little Australians – a German Edition
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a little puzzled by the Woolcot family genetics, when I look at 
this illustration. Judy has brown hair, Pip’s hair is black and so is 
the hair of one child who is hard to identify, Meg’s is yellow, as 
is Nell’s, and the other children have varying shades of brown.  
They also have very different skin tones, ranging from Pip’s being 
almost as brown as Tettawonga, while Meg is much paler. Bunty 
should be easy to identify because he is overweight, but there are 
two small children who must be Bunty and Baby, yet both look 
like girls, and neither is chubby.

The translation was done by R. and U. Krebs. I’ve not been able 
to find out anything more about this pair. Again, German friends 
who read some of the translation for me and compared it with the 
original, tell me that the Krebs have done an accurate translation 
and that the story flows nicely and doesn’t sound stilted.

The illustrations in the book are by W. Geldner and again, an 
internet search yielded no information about this artist. There’s a 
rather delightful picture of Meg tightening the laces of her corset, 
another of Bunty (this time a recognisable Bunty) sneaking out 
the pantry window, Nell asking for a wing of chicken, and one 
of Judy dying, while two bullocks look on anxiously behind her. 
There are seven illustrations in total, which seems an appropriate 
number.

The back cover of the book provides a paragraph of information 
about Ethel Turner. She is noted as “the most famous author 
of children’s books in Australia,” and it is mentioned that the 
novel has been translated into 11 languages, has been dramatized 
and has recently been made into a film (the ABC miniseries had 
screened two years before, in 1973).

We know that there has been a Dutch translation of Seven 
Little Australians (thanks to the lovely piece by Anne Harbers 
published in The Woodlander No. 1), and I am pretty sure there 
is a French version, but do any of you have a translation of this 
classic novel in any other language? Let’s make it a challenge to 
identify those 11 languages and provide an examination of each 
one in the pages of this newsletter. 

~ Susannah Fullerton

Illustrations in Villa Schlendrian

The Friends of Ethel Turner aims to raise awareness of 
Ethel Turner as a pioneer in Australian literature to all 
Australians and around the world.

This newsletter was prepared by Susannah Fullerton and 
Cheryl Hill on behalf of the Friends of Ethel Turner. It 
contains contributions received from interested individuals. 
Relevant stories are welcomed and can be sent by email to 
susannah@susannahfullerton.com.au for consideration in 
future publications.

Please assist our project by joining the Friends of Ethel Turner 
at https://susannahfullerton.com.au/ethel-turner/. There 
is no membership fee or commitment.

This newsletter published January 2022.
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Denis Daly, founder of Voices of Today, is a guru when it comes 
knowledge of classic Australian works. Some years ago he wrote to me, 
saying “You’ve really got to narrate Seven Little Australians!”. Some time 
later, I read the story, researched Ethel Turner and realised, “Denis is 
right. I’ve got to narrate Seven Little Australians!”

When you both narrate and produce an audiobook, you come to know 
the text inside-out. You are permeated by it, just like the actor by any 
script. You read the text, you work through it, you think about the 
portrayals of characters and voices … and then you begin recording it. 
A really experienced narrator might spend 1.5 to 2 hours in the booth 
for every finished hour of recording; others (like myself) can take longer. 
And once the recording is done, then comes the proof-listen. Ideally, 
you pay someone else to do that. But when you’re narrating a text with 
no one funding the project, the least expensive option is to proof-
listen and edit yourself, unless you can afford to run at a loss. Proofing 
and editing can take 4+ hours for every 1 hour of finished audio … 
depending on how pedantic one is (or how good an ear one has), how 
clean the initial recording was, and how good one’s editing skills are. 
Suffice it to say, the book becomes part of you. 

Narrating Seven Little Australians: A Reflection

I thoroughly enjoyed narrating Seven Little Australians. Tales 
based in the Australian bush are always evocative for those of 
us who grew up here, and even for those who didn’t. In reading 
descriptive words and phrases, you smell eucalyptus in the air, 
and see the way the sun falls in that distinctly Australian way as 
it hits the moss and the leaves and the stones on the bush floor. 
You know too well the sapping powers of the sun on a scorching 
summer day, and that moment when, out of the corner of your 
eye, you see that branch over there moving … slithering … and 
that Australian snakes are not to be toyed with. And some know 
too, that unearthly crack as a eucalypt sheds a bough, or as the 
last strings tethering a dead tree suddenly snap … 

My favourite moment in narrating Seven Little Australians 
(favourite, in a sad way) was singing the hymn offered by Meg 
in the scene where an injured Judy desperately seeks comfort. 
After a few false starts on Meg’s part (“I’m not weary, I don’t 
WANT to rest!” said a fretful Judy), Meg arrives at “Abide with 
me” – the same hymn that happened to have been sung at a 
family funeral a few months before I began narrating Seven Little 
Australians. And so it was poignant to be singing farewell to Judy 
as I had sung farewell to Pa, through the familiar and haunting 
and hopeful words of that hymn, echoing down from another 
time. 

Voices of Today is committed to making Australian literature 
available in high quality audiobook form. As well as Ethel 
Turner, we have been working recently to produce the work 
of Mary Grant Bruce, Stella Miles Franklin, C. J. Dennis, 
Dorothy Wall – as well as working alongside contemporary 

authors such as Hazel Edwards OAM, 
Kate Constable and Rashida Murphy. 
This is a fulfilling and worthwhile 
venture, and we are delighted that our 
production of Seven Little Australians 
might contribute to renewed interest 
in the tenacious work of Ethel Turner. 

~ Sarah Bacaller

If you have nice old copies of any of Ethel Turner’s novels that 
you would like to donate to Woodlands, we’d be delighted to 
receive them and give them a fine home in the bookcase in 
one of the historic front rooms of the horse.

These are some of the ones we’d love to add to the collection:
Raft in the Bush
White Roofed Tree
Walking to School
Fugitives from Fortune
Jennifer J
Tiny House
Happy Hearts
Camp at Wandining
Laughing Water
St Tom and the Dragon
Ungardners
Apple of Happiness
Laughing Water
King Anne
Sunshine Family
Funny

If you do have copies to donate please contact Susannah 
Fullerton on susannah@susannahfullerton.com.au

Do you have any Ethel Turner books?
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Ethel Turner inspires a new generation of writers
Ethel Turner has enchanted generations of children with her 
books and now one budding member author has written a 
picture book manuscript about Ethel Turner to further inspire 
a new generation.

Abbey Lane is a children’s author who was in awe of Ethel 
Turner when launching her career so when the opportunity arose 
to write a story about Ethel Turner for the Picture Book Awards, 
Abbey couldn’t resist the challenge.

Carrying a bag laden with books, Abbey stole away to a retreat in 
Maraylya where, nestled amongst towering gum trees, the prize-
winning manuscript was written.  

Abbey Lane is the nom de plume for Julie Paine, an emerging 
children’s writer who resides in the same leafy green suburb as 
‘Woodlands’ and who is the recipient of the NSW State Library 
Emerging Authors Award 2020 for a picture book manuscript 
about Ethel Turner.

respectful yet mischievous story befitting a Legend. I am grateful 
to have her as my mentor.”

Abbey is fulfilling her dream and has been inspired by Ethel 
Turner’s passion and determination.

Researching Ethel Turner and her stories has been fascinating. 
There are so many stories to be told, and I am surprised her love 
story has not yet made it to the big screen. I have to agree with 
the words of Herbert Curlewis, Ethel’s beloved, “There is none 
like her, none.” 1

~ Julie Paine

1. Curlewis, H.R. “There is None Like her, None.” The Parthenon, 
September 1890.

The opportunity arose in late 2019, when Abbey’s writers group 
attended a tour of the State Library. Pauline Fitzgerald, Acting 
Manager advised the group of the forthcoming Picture Book 
Awards which included a story about Ethel Turner. A combi-
nation of the magical library with hidden gems, its passionate 
team, and the opportunity to write about an icon, inspired Abbey 
to turn her hand to authoring a winning piece about a winning 
author.

Abbey didn’t really believe she was in with a chance yet wanted 
to give it a crack. Abbey was so surprised when she received the 
email announcement that she’d won, she had to ring the library 
to double check!

As a part of the prize, the State Library has the option to publish 
the manuscript, although Abbey says the picture book needs 
further tweaking first.

Abbey is a great believer in perseverance. Recognising her 
need for guidance, Abbey applied for and won the Australian 
Society of Authors (ASA) Mentorship Award in 2021. Abbey 
is currently being mentored by multi-award-winning artist and 
publishing consultant, Erica Wagner. Abbey says, “Erica has been 
amazing – pushing me out of my comfort zone, encouraging me 
to experiment with creative approaches and develop a suitably 

Ethel Turner at her writing desk in the study of her home at 
17 Warringah Road, Mosman (near Sydney, NSW).

From 1896 Ethel Turner and her barrister husband Herbert 
Raine Curlewis (1869-1942) rented Yanalla at 7 Harbour 
Street, Mosman. While living there they sought a larger home 
of their own. In September 1900 they purchased a vacant block 
of land in Warringah Road, Mosman. It had a panoramic 
view of Middle Harbour and overlooked Chinamans Beach. 
There were few immediate neighbours yet the block was close 
to shops and public transport. Ern Thompson was appointed 
as architect with final plans for a large two storey house being 
completed by April 1901. The family moved into the house, 
which they named Avenel and lived there with their two 
children, Jean and Adrian from November 1901.  

In 1970 Avenel was demolished and replaced with a block of 
home units bearing the same name.


